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Tilework, Alhambra de Granada, Spain

 اﺳﺑﺎﻧﯾﺎ، ﻏرﻧﺎطﺔ، ﻗﺻر اﻟﺣﻣراء،ﻟوﺣﺔ ﻋﻠﻰ اﻟﺑﻼط

Water fountain, UNESCO Medina, Tetouan, Morocco
The carved designs on the stone base are suggestive of a pre-Islamic culture,
while the tilework is typically Islamic and has a strong visual dynamic.

 اﻟﻣﻐرب، ﺗطوان، اﻟﻣدﯾﻧﺔ اﻟﻌﺗﯾﻘﺔ،ﻧﺎﻓورة ﻣﯾﺎه
،اﻟﻣﻧﺣوﺗﺔ اﻟظﺎھرة ﻋﻠﻰ اﻟﻘﺎﻋدة اﻟﺣﺟرﯾﺔ ﺗﻌود إﻟﻰ ﺛﻘﺎﻓﺔ ﻣﺎ ﻗﺑل إﺳﻼﻣﯾﺔ
وﺗﺻﻧف اﻟﻔﺳﯾﻔﺳﺎء ﺿﻣن اﻟﺗراث اﻟﻔﻧﻲ اﻹﺳﻼﻣﻲ وﺗﺗﻣﺗﻊ ﺑدﯾﻧﺎﻣﯾﻛﯾﺔ ﺑﺻرﯾﺔ
ﻗوﯾﺔ.

Tilework, Royal Artisan School,
Tetouan, Morocco

 اﻟﻣﻐرب، ﺗطوان، دار اﻟﺻﻧﻌﺔ،ﻟوﺣﺔ ﻋﻠﻰ اﻟﺑﻼط
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The works in this exhibition resulted from a residency at Green Olive Arts in

Ananda Coomaraswamy may be correct when he says; it will be seen that everyone
is thought of as making use of the work of art in his own way 2 but we should also
consider the intention of the creator/artist when trying to understand art,
even if we accept that in the absence of written explanation, meaning is
implied in the artworks. We should also be aware that intention and meaning
aren’t necessarily fixed and that relationships to art change over time.
Meaning (content) might also be secondary to function (form) and this may be
a characteristic of Islamic art in certain contexts.

The term Islamic art can have a geographic, historic and aesthetic application
but the principal characteristic of most Islamic art is the use of structure and
geometry to create form and the extent to which this is often connected with
architecture. However, the use of geometry was also prevalent in Islamic
societies before the introduction of Islam as can be seen in textiles, such as in
S.E. Asian songket and Persian weaving for example.

Islamic art could be considered as purely decorative, from a semiotic
standpoint, as a form of religious expression/experience or as an expression
of status and social relations depending on context, such as in a mosque or
palace for example. Much has been written about the transcendent quality of
Islamic art and the role of beauty in relationship to God, with the experience
of art capable of directing the viewer towards an intuitive connection with the
infinite. As Ibsen al- Faruqi states: The aesthetic realm, the beautiful, is what directs
attention to Allah…to stimulate in the viewer or listener an intuition of, or an insight into,
the nature of God and man’s relation to him.3

Tetouan, Morocco during the summer of 2018/1439 and subsequent studio
work in Australia. The exhibition continues a series concerned with generative
art, art made from an underlying mathematics or geometry, and there have
been previous projects and exhibitions in Turkey, India and Sri Lanka. In each
case the artworks relate to the specific cultural context and the work in this
exhibition has been influenced by traditional artworks in Tetouan’ s
UNESCO-listed medina.

The historic span of Islamic art and its regional differences were apparent to
me during visits to Iran and Morocco in 2018/1439 and previous visits to
Turkey, India, Malaysia and Indonesia where history, culture and climate are
also an influence. However, the medina in Tetouan has examples of Islamic
art that can be linked to the broader culture of al-Andalus on the Iberian
Peninsula and particularly Granada from where Muslims (and Jews) fled to
Morocco in 1492/897. The Islamic presence in Iberia had lasted from 711/92,
nearly 800 years of interaction across the Mediterranean for which Tetouan
was the main port; the town was rebuilt with an Andalusian influence by
refugees fleeing the Reconquest in Spain.1 This connection accounts for the
stylistic similarities between artwork at the Alhambra and in Tetouan, even
though the works in Tetouan are generally smaller and have a more public
context, particularly those in passages of the medina.
The distinction between art, craft and design as understood in the West is
important when considering Islamic art where the concept of the individual,
subjective and expressive artist is not historically appropriate. Indeed, The
Royal Artisan School in Tetouan – known as Dar Senaa in Arabic - where
students start as young as 14, primarily teaches technique and a lecturer there
stated during my visit that; innovation couldn’t happen without first mastering the
tradition. This is a much different emphasis to most Western art schools where
young students are expected to innovate.

The transcendent quality attributed to number and geometry by the Greeks
had influenced Islamic culture with the sense that number (and geometry) is
discovered, ideal, metaphysical and exists independently of human culture. In
this context the creator/artist is revealing something that already exists rather
than expressing his individual insight; ……. without showing the marks of a
subjective individualistic inspiration.4 It seems ironic then that Greek texts on
geometry, which had been translated into Arabic were reintroduced into
Western culture after the Dark Ages via Islam’s presence in Europe and of
course cultural interaction extends to all aspects of human life, including
language, science, food, architecture, etc.
In the West, mathematics tends to be functional, associated with science,
technology and design, the systematic character of which precludes the type of
subjective meaning we associate with art made by an individual. In Islamic
cultures, number and geometry also have a symbolic function that points past
rationalism, which Burckhardt considers;… the limitation of intelligence to the
measure of man alone.5 Islamic art can seem impersonal and systematic, more
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like design, but it operates outside of the meaning framework Western culture
associates with design, possibly because it doesn’t have a concrete functional
purpose like contemporary designed objects.
While it is not possible to eliminate meaning (content) from art, perhaps we
can look at Islamic art as more affective in terms of poetics, feeling and
intuition; less concerned with a specific message.
Pattern can have a visual dynamic where individual elements act in concert to
create a field of experience (or energy), moving the subject - object
relationship away from the ego of both the subject and the creator of the
object. The Moroccan scholar, Mohammed Hamdouni Alami notes that
harmony was an essential component in the study of mathematics in Islam,
having both a visual and aural aspect though the study of proportion in
relation to sound in music. He also explores a connection between structure
and poetics in Arab culture and structure in architecture. For Alami art has an
effect much like music and is the product of energy; …. for energy and the forces it
generates are the sources of all qualities: beauty, and delicacy – in a word, aesthetics – are a
matter of energy.6
Here, pattern is conative, aimed at an emotional response from the viewer, an
emotion that is not considered superfluous as exemplified in the West by
Adolf Loos’ book Ornament is a Crime. Admittedly, context is important, and
pattern can also be cognitive, or even cartographic as is the case with a QR
code that is aesthetically like tiled pattern. In Islamic art meaning (or energy)
doesn’t rely on shape or gesture but on their restraint, which creates a
relaxation or freedom from message and the emanation of poetic experience.
The shift from a referential to a poetic emphasis involves a type of play within
the constraints of a structure. Alami again: Previously, I noted that in al-Jahiz’s
view, the effects of song are similar to those of decoration, and the function of poetry is similar
to that of architecture.7 With Islamic art the patterned artwork unites the finite
and infinite; unity and multiplicity, while integrating with architecture to create
an experience for the viewer.
The connection between music and art also exists in the West, for example,
M.C Escher’s work was strongly influenced by both a visit to the Alhambra
and the music of Bach, with both artist and composer using a systematic
approach around rhythm, repetition and symmetry.8 In my own work I aim
to create a sense of energy or presence through working with structure and I
am interested in both the experience of making art and the experience of the

viewer. The cultural context in Tetouan has allowed me to question
assumptions about art in my own culture, while appreciating the work of local
artisans whose work is so publicly accessible in the medina.
I have been fortunate and grateful to exhibit my work at the Museum of
Religious Heritage at the Luqash Madrasa in the UNESCO-listed medina. The
Luqash family were Moriscos expelled from Spain during the 17th /11th
century inquisition and members of the family served as secretaries to the
Sultan, as governors of Tetouan, and as port administrators. They established
the school and mosque, which is built in an Andalusian style and became a
museum in 2004/1425.
My large artworks mirror the vertical format of patterns prominent in the
medina and they have been made to fit around the courtyard arcade.
Interestingly, the smaller works, which are extracts adapted from the large
ones, feel like Western modernist paintings even though they have the same
forms and colours. The absence of the repetition seen in the overall patterns
and the reduction to individual elements produces a focus that is more static
and self-contained.
I am happy to acknowledge that there is a good deal of subjectivity (or
possibly innovation) involved in creating the works and that the process of
making art is important to me. Being absorbed in process can be a holistic
experience even if moving from the comfort of one’s own culture is
challenging. Tradition is important but culture also requires change and
adaptation, which in today’s interconnected world is often presented as
novelty. If we are open to it, cross-cultural interaction can be rewarding and
my artworks in Tetouan’s medina were made to celebrate a shared cultural
heritage, which can evolve with continued creative interaction.
Kevin Todd
1. https://whc.unesco.org/en/list/837. Accessed Feb 23, 2019
2. Quoted in: Jones, L. 2000. P3. The hermeneutics of sacred architecture: experience, interpretation, comparison. Vol 2.
Harvard University Press, Cambridge, Mass.
3. Ibid. P105
4. Titus Burckhardt, 1967. P107. Sacred art east and west: it’s principles and methods. Perennial Books, London.
5. Ibid P103
6. Hamdouni Alami, M. 2011. P46. Art and architecture in the Islamic tradition, aesthetics, politics and desire in early Islam. I.B.
Tauris, London.
7.Ibid p93
8. Paraphrase label from: https://www.ngv.vic.gov.au/wp-content/uploads/2018/04/Escher-X-nendo_Large-Print-Labels.pdf.
P 90. Accessed Feb 22, 2019
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Tetouan #1a, 2019

Tetouan #2a, 2019
acrylic on two 3mm mdf panels

2019 ،a1 # ﺗطوان

250 x 400mm overall - typical

2019 ،a2 # ﺗطوان
 ﻣم250 × 400  ﻣم3  ﻟوﺣﺔ ﻣم2 أﻛرﯾﻠﯾك ﻋﻠﻰ
ﺑﺷﻛل ﻋﺎم ﻧﻣوذﺟﻲ

# 2،

Tetouan #2, 2019

Tetouan #1, 2019

2019 ،2 # ﺗطوان

acrylic on fourteen 3mm mdf panels
525 x 1400mm overall - typical

525  ﻣم3  ﻟوﺣﺔ ﻣم14  أﻛرﯾﻠﯾك ﻋﻠﻰ2019 ،1 # ﺗطوان
 ﻣم ﺑﺷﻛل ﻋﺎم ﻧﻣوذﺟﻲ1400 ×
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Studio views, work-in-progress

 ﺟﺎر اﻟﻌﻣل، اﻷراء ﻓﻲ اﻻﺳﺗودﯾو

Tetouan #3a, 2019

2019 ،a3 # ﺗطوان

Process

Tetouan #3, 2019

2019 ،3 # ﺗطوان

اﻟﻌﻤﻠﻴﺔ

Museum of Religious Heritage, interior.

اﻟداﺧِ ل،ﻣﺗﺣف اﻟﺗراث اﻟدﯾﻧﻲ

kevin todd
www.toddartist.com

Tetouan #4a, 2019

Tetouan #5a, 2019

2019 ،a4 # ﺗطوان

P5_India, Oil and pencil on timber, 90 x 90cm
2019 ،4 # ﺗطوان
Tetouan #4, 2019

2019 ،a5 # ﺗطوان

P2_India, Oil and pencil on timber, 90 x 90cm
2019 ،5 # ﺗطوان
Tetouan #5, 2019
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Tetouan #6a, 2019

Tetouan #7a, 2019

2019 ،a6 # ﺗطوان

Tetouan #6, 2019

2019 ،6 # ﺗطوان

2019 ،a7 # ﺗطوان

Tetouan #7, 2019

2019 ،7 # ﺗطوان
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اﻟﻣﺣﺗوى(( ﻣن اﻟﻔن ،رﺑﻣﺎ ﯾﻣﻛﻧﻧﺎ اﻟﻧظر إﻟﻰ اﻟﻔن اﻹﺳﻼﻣﻲ ﺑﺈﻋﺗﺑﺎره أﻛﺛر ﺗﺄﺛﯾرا ﻓﯾﻣﺎ
)اﻟﻣﺣﺗوى
ﯾﺗﻌﻠﻖ ﺑﺎﻟﺷﻌر ،اﻷﺣﺎﺳﯾس و اﻟﺣدس ،أﻗل اھﺗﻣﺎﻣﺎ ﺑرﺳﺎﻟﺔ ﻣﺣددة .ﻣﺣددة
ﯾﻣﻛن أن ﯾﻛون ﻟﻠﻧﻣط دﯾﻧﺎﻣﯾﻛﯾﺔ ﺑﺻرﯾﺔ ﺣﯾث ﺗﻌﻣل اﻟﻌﻧﺎﺻر اﻟﻔردﯾﺔ ﺑﺷﻛل ﻣﺗﺿﺎﻓر
ﻹﻧﺷﺎء ﺣﻘل ﺧﺑرة )أو طﺎﻗﺔ( ،وﻧﻘل ﻋﻼﻗﺔ اﻟﻣوﺿوع اﻟﻛﺎﺋن ﺑﻌﯾدًا ﻋن اﻷﻧﺎ ﻟﻛل ﻣن
اﻟﻣوﺿوع واﻟﻣﺑﺗﻛر .وﯾﺷﯾر اﻟﺑﺎﺣث اﻟﻣﻐرﺑﻲ ﻣﺣﻣد اﻟﻌﻠﻣﻲ ﺣﺎﻣدوﻧﻲ أن اﻻﻧﺳﺟﺎم
ﻛﺎن ﻋﻧﺻرا أﺳﺎﺳﯾﺎ ﻓﻲ دراﺳﺔ اﻟرﯾﺎﺿﯾﺎت ﻓﻲ اﻹﺳﻼم ،ﻓﻲ ﻛل ﻣن اﻟﺟﺎﻧب اﻟﻣرﺋﻲ
واﻟﺳﻣﻌﻲ ﻋﺑر دراﺳﺔ اﻟﻧﺳﺑﯾﺔ ﻓﯾﻣﺎ ﯾﺗﻌﻠﻖ ﺑﺎﻟﺻوت ﻓﻲ اﻟﻣوﺳﯾﻘﻰ .وﯾﺳﺗﻛﺷف أﯾﺿﺎ
وﺟود ﺻﻠﺔ ﺑﯾن اﻟﮭﯾﻛﻠﺔ واﻟﺷﻌر ﻓﻲ اﻟﺛﻘﺎﻓﺔ اﻟﻌرﺑﯾﺔ و اﻟﮭﯾﻛﻠﺔ ﻓﻲ ﻣﺟﺎل اﻟﻌﻣﺎرة.
ﺑﺎﻟﻧﺳﺑﺔ ﻟﻠﻌﻠﻣﻲ اﻟﻔن ﺗﺄﺛﯾرا ﯾﺷﺑﮫ ﻛﺛﯾرا ﺗﺄﺛﯾر اﻟﻣوﺳﯾﻘﻰ و ﻧﺗﺎج اﻟطﺎﻗﺔ" ...:ﻣن أﺟل
اﻟطﺎﻗﺔ واﻟﻘوى اﻟﺗﻲ ﺗوﻟدھﺎ ھﻲ ﻣﺻﺎدر ﺟﻣﯾﻊ اﻟﺻﻔﺎت :اﻟﺟﻣﺎل ،واﻟﺣﺳﺎﺳﯾﺔ ﻓﻲ
.
طﺎﻗﺔ"⁶
ﻛﻠﻣﺔ ،اﻟﺟﻣﺎﻟﯾﺎت ھﻲ ﻣﺳﺄﻟﺔ
ھﻧﺎ ،اﻟﻧﻣط إرداي ،إﻋﺗزاﻣﻲ ،ﯾﮭدف إﻟﻰ اﺳﺗﺟﺎﺑﺔ ﻋﺎطﻔﯾﺔ ﻣن طرف اﻟﻣﺷﺎھد ،ﻋﺎطﻔﺔ
ﻻ ﺗﻌد "زاﺋدة ﻋن اﻟﺣد" ،ﻛﻣﺎ ﯾذﻛرھﺎ أدوﻟف ﻟوس ﻓﻲ ﻛﺗﺎﺑﮫ "اﻟزﺧرﻓﺔ ﺟرﯾﻣﺔ" .ﻻ
ﯾﻣﻛن اﻟﺗﻐﺎﺿﻲ ﻋن أھﻣﯾﺔ اﻟﺳﯾﺎق ،واﻟﻧﻣط ﯾﻣﻛن أن ﯾﻛون إدراﻛﯾﺎ ،أو ﺣﺗﻰ ﺧراﺋطﯾﺎ،
ﻣﺛﻠﻣﺎ ھو اﻟﺣﺎل ﺑﺎﻟﻧﺳﺑﺔ ﻟـ"رﻣز اﻻﺳﺗﺟﺎﺑﺔ اﻟﺳرﯾﻌﺔ" اﻟذي ﯾظﮭر ﻋﻠﻰ اﻟﻣﺳﺗوى
اﻟﺟﻣﺎﻟﻲ ﻣﺛل ﻟوﺣﺔ ﻋﻠﻰ اﻟﺑﻼط .ﻓﻲ اﻟﻔن اﻹﺳﻼﻣﻲ ،اﻟﻣﻌﻧﻰ )أو اﻟطﺎﻗﺔ( ﻻ ﯾﻌﺗﻣد
ﻋﻠﻰ اﻟﺷﻛل واﻹﯾﻣﺎءات ﺑل ﻋﻠﻰ ﺿﺑطﮭﻣﺎ ،ﻣﺎ ﯾﺧﻠﻖ ﺣﺎﻟﺔ ﻣن "اﻻﺳﺗرﺧﺎء" أو ﻣﻣﺎ
ﯾﺧﻠﻖ اﻻﺳﺗرﺧﺎء أو اﻟﺗﺣرر ﻣن اﻟرﺳﺎﻟﺔ واﻧﺑﻌﺎث اﻟﺗﺟرﺑﺔ اﻟﺷﻌرﯾﺔ .ﯾﺗﺿﻣن اﻟﺗﺣول
ﻋﺎ ﻣن اﻟﻠﻌب ﺿﻣن ﻗﯾود اﻟﺑﻧﯾﺔ.
ﻣن اﻹﺷﺎرة اﻟﻣرﺟﻌﯾﺔ إﻟﻰ اﻟﺗرﻛﯾز اﻟﺷﻌري ﻧو ً
اﻟﻌﻠﻣﻲ ،ﻣرة أﺧرى" :ﻟﻘد ﻻﺣظت ﺳﺎﺑﻘًﺎ و ﻣن وﺟﮭﺔ ﻧظر اﻟﺟﺎھﯾز ،ﻓﺈن ﺗﺄﺛﯾرات
اﻷﻏﻧﯾﺔ ﻣﺗﺷﺎﺑﮭﺔ ﻟﺗﺄﺛﯾرات اﻟزﺧرﻓﺔ ،ووظﯾﻔﺔ اﻟﺷﻌر ﺗﺷﺑﮫ ﺗﻠك اﻟﺧﺎﺻﺔ ﺑﺎﻟﻌﻣﺎرة"⁷.
ﻓﻲ اﻟﻔن اﻹﺳﻼﻣﻲ ،اﻟﺷﻛل اﻟﻧﻣطﻲ ﯾﺟﻣﻊ ﺑﯾن اﻟﻣﺣدودة وﻏﯾر اﻟﻣﺣدودة؛ اﻟوﺣدة
واﻟﺗﻌددﯾﺔ ،و اﻻﻧدﻣﺎج ﻣﻊ اﻟﮭﻧدﺳﺔ اﻟﻣﻌﻣﺎرﯾﺔ ﻟﺧﻠﻖ ﺗﺟرﺑﺔ ﻟﻠﻣﺷﺎھد.ﻟﻠﻣﺷﺎھد
أﯾﺿﺎ ﻓﻲ اﻟﻐرب ،ﺗﺗواﺟد ﻋﻼﻗﺔ ﺑﯾن اﻟﻔن و اﻟﻣوﺳﯾﻘﻰ ،ﻋﻠﻰ ﺳﺑﯾل اﻟﻣﺛﺎل ،ﺗﺄﺛر
MC Escher’s
ﻋﻣل ...................ﺑﺷدة إﺛر زﯾﺎرة ﻛل ﻣن ﻗﺻر اﻟﺣﻣراء وﻣوﺳﯾﻘﻰ ﺑﺎخ ،ﺣﯾث
اﺳﺗﺧدم ﻛل ﻣن اﻟﻔﻧﺎن واﻟﻣﻠﺣن ﻧﮭﺞ ﻣﻧظﻣﺎ ً ﺣول اﻹﯾﻘﺎع واﻟﺗﻛرار واﻟﺗﻣﺎﺛل ⁸.ﻓﻲ
ﻋﻣﻠﻲ اﻟﺧﺎص ،أھدف إﻟﻰ ﺧﻠﻖ ﺷﻌور ﺑﺎﻟﺣﯾوﯾﺔ و اﻟوﺟود ﻣن ﺧﻼل اﻟﻌﻣل ﺑﮭﯾﻛل
وأﻧﺎ ﻣﮭﺗم ﺑﻛل ﻣن ﺗﺟرﺑﺔ ﺻﻧﻊ اﻟﻔن وﺗﺟرﺑﺔ اﻟﻣﺷﺎھد .ﻟﻘد ﺳﻣﺢ ﻟﻲ اﻟﺳﯾﺎق اﻟﺛﻘﺎﻓﻲ ﻓﻲ
ﺗطوان ﺑﺎﻟﺗﺷﻛﯾك ﻓﻲ اﻻﻓﺗراﺿﺎت ﺣول اﻟﻔن ﻓﻲ ﺛﻘﺎﻓﺗﻲ ،و ﻣﻊ ﺗﻘدﯾري ﻷﻋﻣﺎل
اﻟﺣرﻓﯾﯾن اﻟﻣﺣﻠﯾﯾن اﻟذﯾن أﻋﻣﺎﻟﮭم ﻣﺗﺎﺣﺔ ﻟﻠﻌﺎﻣﺔ ﻓﻲ اﻟﻣدﯾﻧﺔ.اﻟﻣدﯾﻧﺔ
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ﻟﻘد ﻛﻧت ﻣﺣظو ً
ظﺎ وﻣﻣﺛﻧﺎ ً ﻟﻌرض ﻋﻣﻠﻲ ﻓﻲ ﻣﺗﺣف اﻟﺗراث اﻟدﯾﻧﻲ ﻓﻲ ﻣدرﺳﺔ ﻟوﻗﺎش
ﻓﻲ اﻟﻣدﯾﻧﺔ اﻟﻣدرﺟﺔ ﻓﻲ ﻗﺎﺋﻣﺔ اﻟﯾوﻧﺳﻛو .ﻛﺎﻧت ﻋﺎﺋﻠﺔ ﻟوﻗﺎش ﻣن اﻟﻣورﺳﻛﯾﯾن ﺑﺣﯾث
ﺗم طردھم اﻧﺎذاك ﻣن إﺳﺑﺎﻧﯾﺎ ﺧﻼل ﻣﺣﺎﻛم اﻟﺗﻔﺗﯾش ﻓﻲ اﻟﻘرن اﻟﺳﺎﺑﻊ ﻋﺷر اﻟﻣﯾﻼدي،
وﻛﺎن أﻓراد اﻷﺳرة ﯾﻌﻣﻠون ﻛﺄﻣﯾﻧﯾن ﻟﻠﺳﻠطﺎن ،وﻛﺣﺎﻛﻣﯾن ﻟﺗطوان ،وﻛﻣﺳؤوﻟﯾن ﻓﻲ
اﻟﻣﯾﻧﺎء .أﺳﺳوا اﻟﻣدرﺳﺔ واﻟﻣﺳﺟد ،اﻟذي ﺑﻧﻲ ﻋﻠﻰ اﻟطراز اﻷﻧدﻟﺳﻲ وأﺻﺑﺢ ﻣﺗﺣﻔًﺎ
ﻓﻲ 2.2004/1425
ﺗﻌﻛس أﻋﻣﺎﻟﻲ اﻟﻔﻧﯾﺔ اﻟﻛﺑﯾرة اﻟﺷﻛل اﻟرأﺳﻲ ﻟﻸﻧﻣﺎط اﻟﺑﺎرزة ﻓﻲ اﻟﻣدﯾﻧﺔ وﻗد ﺻﻧﻌت
ﻟﺗﻧﺎﺳب ﻣﺣﯾط أروﻗﺔ اﻟﻔﻧﺎء .واﻷﻋﻣﺎل اﻷﺻﻐر ﺣﺟﻣﺎًوھﻲ ﻣﻘﺗطﻔﺎت ﻣﻘﺗﺑﺳﺔ ﻋن
اﻷﻋﻣﺎل اﻟﻛﺑﯾرة ،ﺗﺷﻌر ﺑﺄن اﻟﻠوﺣﺎت اﻟﻐرﺑﯾﺔ و اﻟﺣداﺛﯾﺔ ﻋﻠﻰ اﻟرﻏم ﻣن أن ﻟﮭﺎ ﻧﻔس
اﻷﺷﻛﺎل واﻷﻟوان .ﻏﯾﺎب اﻟﺗﻛرار اﻟظﺎھر ﻓﻲ اﻷﻧﻣﺎط اﻟﺷﺎﻣﻠﺔ واﻟﺗﻘﻠﯾل إﻟﻰ اﻟﻌﻧﺎﺻر
ﺗرﻛﯾزا أﻛﺛر ﺛﺑﺎﺗًﺎ واﺳﺗﻘﻼﻟﯾﺔ.اﺳﺗﻘﻼﻟﯾﺔ..اﺳﺗﻘﻼﻟﯾﺔ
ً
اﻟﻔردﯾﺔ ،ﯾﻧﺗﺞ
ﯾﺳﻌدﻧﻲ اﻹﻗرار ﺑوﺟود ﻗدر ﻛﺑﯾر ﻣن اﻟذاﺗﯾﺔ )أو رﺑﻣﺎ اﻻﺑﺗﻛﺎر( ﻣدرﺟﺔ ﻓﻲ إﻧﺷﺎء
اﻷﻋﻣﺎل ،وأن ﻋﻣﻠﯾﺔ ﺻﻧﻊ اﻟﻔن ﻣﮭﻣﺔ ﺑﺎﻟﻧﺳﺑﺔ ﻟﻲ .و اﻹﻧﻐﻣﺎس ﻓﻲ اﻟﻌﻣﻠﯾﺔ ﯾﻣﻛن أن
أﻣرا
ﯾﻛون ﺗﺟرﺑﺔ ﺷﻣوﻟﯾﺔ ،ﺣﺗﻰ ﻟو ﻛﺎن اﻟﺧروج ﻣن ﻣﻧطﻘﺔ اﻷﻣﺎن اﻟﺧﺎﺻﺔ ﺑﺛﻘﺎﻓﺗك ً
ﺿﺎ اﻟﺗﻐﯾﯾر واﻟﺗﻛﯾف ،واﻟﺗﻲ ﻏﺎﻟﺑًﺎ ﻣﺎ ﯾﺗم
ﺻﻌﺑًﺎ .اﻟﺗﻘﺎﻟﯾد ﻣﮭﻣﺔ وﻟﻛن اﻟﺛﻘﺎﻓﺔ ﺗﺗطﻠب أﯾ ً
ﺗﻘدﯾﻣﮭﺎ ﻓﻲ ﻋﺎﻟم اﻟﯾوم اﻟﻣﺗراﺑط ﻋﻠﻰ أﻧﮭﺎ ﺣداﺛﺔ .إذا ﻛﻧﺎ ﻣﻧﻔﺗﺣون ﻋﻠﻰ ذﻟك ،ﻓﺈن
اﻟﺗﻔﺎﻋل ﺑﯾن اﻟﺛﻘﺎﻓﺎت ﯾﻣﻛن أن ﯾﻛون ﻣﺟزﯾًﺎ،ﺑﺣﯾث أﻋﻣﺎﻟﻲ اﻟﻔﻧﯾﺔ أﻧﺟزت ﻓﻲ ﻣدﯾﻧﺔ
ﺗطوان ﻟﻼﺣﺗﻔﺎل ﺑﺗراث ﺛﻘﺎﻓﻲ ﻣﺷﺗرك ،واﻟذي ﯾﻣﻛن أن ﯾﺗطور ﻣﻊ اﺳﺗﻣرار اﻟﺗﻔﺎﻋل
اﻹﺑداﻋﻲ..اﻹﺑداﻋﻲ
Kevin Todd
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ﺛم إﻧﺟﺎز اﻷﻋﻣﺎل اﻟﻔﻧﯾﺔ اﻟﺧﺎﺻﺔ ﺑﮭذا اﻟﻣﻌرض ﺧﻼل إﻗﺎﻣﺔ ﻓﻧﯾﺔ ﻓﻲ
Green Olive Arts
-----------------ﺑﻣدﯾﻧﺔ ﺗطوان ﺧﻼ ل ﺻﯾف  2018/1439و أﯾﺿﺎ اﻟﻌﻣل ﻓﻲاﻷﺳﺗودﯾو ﻓﻲ وﻗت ﻻﺣﻖ ﺑﺄﺳﺗراﻟﯾﺎ .وﻓﻲ وﻗت ﺳﺎﺑﻖ ،ﺗم إﻧﺟﺎز ﻣﺷﺎرﯾﻊ وﻣﻌﺎرض
ﻓﻲ ﺗرﻛﯾﺎ ،اﻟﮭﻧد وﺳرﯾﻼﻧﻛﺎ ،وﻓﻲ ﻛل ﺣﺎﻟﺔ ﻋﻠﻰ ﺣدة ،ﻛﺎﻧت اﻷﻋﻣﺎل اﻟﻣﻌروﺿﺔ
ﻣرﺗﺑطﺔ ﺑﺎﻟﺳﯾﺎق اﻟﺛﻘﺎﻓﻲ اﻟﻣﺣﻠﻲ .اﻷﻋﻣﺎل اﻟﻣﻌروﺿﺔ ﺗﺄﺛرت أﺳﺎﺳﺎ ﺑﺎﻟﺻﻧﺎﻋﺔ
اﻟﺗﻘﻠﯾدﯾﺔ ﻓﻲ ﻣدﯾﻧﺔ ﺗطوان ،اﻟﻣدرﺟﺔ ﺿﻣن ﻻﺋﺣﺔ اﻟﯾوﻧﺳﻛو ﻟﻠﻣدن اﻟﻣﺑدﻋﺔ ﻓﻲ ﻣﺟﺎل
اﻟﺻﻧﺎﻋﺔ اﻟﺗﻘﻠﯾدﯾﺔ .اﻟﺗﻘﻠﯾدﯾﺔ

ﻟرﺑﻣﺎ ﻛﺎن أﻧﺎﻧدا ﻛوﻣﺎراﺳوﻣﻲ ﻣﺣﻘﺎ ﻋﻧدﻣﺎ ﻗﺎل" :ﺳﯾﺗﺑﯾن أن اﻟﺟﻣﯾﻊ ﯾُﻌﺗﻘد أﻧﮭم
ﯾﺳﺗﻔﯾدون ﻣن اﻟﻌﻣل اﻟﻔﻧﻲ ﺑطرﻗﮭم اﻟﺧﺎﺻﺔ" ²ﻛﻣﺎ ﯾﺟب أن ﻧﺄﺧذ ﺑﻌﯾن اﻻﻋﺗﺑﺎر
أھداف اﻟﻔﻧﺎن/اﻟﺻﺎﻧﻊ ﻋﻧد ﻣﺣﺎوﻟﺔ ﻓﮭم اﻟﻔن ،ﺣﺗﻰ إذا ﻗﺑﻠﻧﺎ ﻓﻛرة أﻧﮫ ﻓﻲ ﻏﯾﺎب ﺷرح
ﻣﻛﺗوب ،ﯾظل اﻟﻣﻌﻧﻰ ﻣﺑطﻧﺎ ﻓﻲ اﻷﻋﻣﺎل اﻟﻔﻧﯾﺔ .ﯾﺟب أﯾﺿﺎ أن ﻧﻛون ﻋﻠﻰ ﻗﻧﺎﻋﺔ أن
اﻟﻧﯾﺔ اﻟﻣﺳﺑﻘﺔ واﻟﻣﻌﻧﻰ ﻟﯾﺳﺎ ﺛﺎﺑﺗﯾن ﺑﺎﻟﺿرورة وأن اﻟﻌﻼﻗﺎت ﺑﺎﻟﻔن ﺗﺗﻐﯾر ﻣﻊ ﻣرور
اﻟوﻗت .اﻟﻣﻌﻧﻰ )اﻟﻣﺣﺗوى( ﻗد ﺗﻛون ﻟﮫ وظﯾﻔﺔ ﺛﺎﻧوﯾﺔ )اﻟﺷﻛل( ﻣﺎ ﯾﺟﻌﻠﮫ أﺣد
ﺧﺎﺻﯾﺎت اﻟﻔن اﻹﺳﻼﻣﻲ ﻓﻲ ﺑﻌض اﻟﺳﯾﺎﻗﺎت .اﻟﺳﯾﺎﻗﺎت

ﻣﺻطﻠﺢ اﻟﻔن اﻹﺳﻼﻣﻲ ﻟدﯾﮫ ﺗطﺑﯾﻘﺎت ﺟﻐراﻓﯾﺔ ،ﺗﺎرﯾﺧﯾﺔ وﺟﻣﺎﻟﯾﺔ ،ﻟﻛن ﻣﯾزﺗﮫ
اﻻﺳﺎﺳﯾﺔ ھﻲ اﺳﺗﻌﻣﺎل اﻟﺑﻧﻰ وﻋﻠم اﻟﮭﻧدﺳﺔ ﻟﺧﻠﻖ أﺷﻛﺎل ﻣوﺟﮭﺔ ﻟﻠﻔن اﻟﻣﻌﻣﺎري ،ﻋﻠﻰ
أي ،اﺳﺗﻌﻣﺎل اﻟﮭﻧدﺳﺔ ﻛﺎن ﺣﺎﺿرا ﻓﻲ اﻟﻣﺟﺗﻣﻌﺎت اﻹﺳﻼﻣﯾﺔ ﻗﺑل اﻧﺗﺷﺎر اﻹﺳﻼم ﺑﮭﺎ،
ﻛﻣﺎ ﻧرى ﻓﻲ اﻟﻣﻧﺳوﺟﺎت اﻟﻘدﯾﻣﺔ ،ﻻ ﺳﯾﻣﺎ ﻓﻲ أﻧدوﻧﯾﺳﯾﺎ وإﯾران .وإﯾران

ﯾﻣﻛن اﻋﺗﺑﺎر اﻟﻔن اﻹﺳﻼﻣﻲ زﺧرﻓﯾﺎ ﺑﺎﻣﺗﯾﺎز ،ﻣن وﺟﮭﺔ ﻧظر ﺳﯾﻣﯾﺎﺋﯾﺔ ،وﻛﻧوع ﻣن
اﻟﺗﻌﺑﯾر واﻟﺗﺟرﺑﺔ اﻟدﯾﻧﯾن ،أو ﻛﺗﻌﺑﯾر ﻋن اﻟﺣﺎﻟﺔ أو اﻟﻌﻼﻗﺎت اﻻﺟﺗﻣﺎﻋﯾﺔ وﻓﻘﺎ ﻟﻠﺳﯾﺎق،
ﻣﺛل اﻟﻣﺳﺎﺟد أو اﻟﻘﺻور .ھﻧﺎك اﻟﻛﺛﯾر ﻣن اﻟﻛﺗﺎﺑﺎت ﺣول اﻟﺟودة اﻟﻔﺎﺋﻘﺔ ﻟﻠﻔن
اﻹﺳﻼﻣﻲ ودور ﻗﯾﻣﺔ اﻟﺟﻣﺎل ﻓﻲ اﻟﻌﻼﻗﺔ ﻣﻊ ﷲ ،ﺑﺣﯾث أن اﻟﺗﺟرﺑﺔ اﻟﻔﻧﯾﺔ ﻗﺎدرة ﻋﻠﻰ
ﺗوﺟﯾﮫ اﻟﻣﺗﻠﻘﻲ ﻧﺣو ﺗراﺑط ﺣدﺳﻲ ﻣﻊ اﻟﻼﻣﺗﻧﺎھﻲ ،ﻣﺛﻠﻣﺎ ﻗﺎﻟت اﻟﺑﺎﺣﺛﺔ ﻓﻲ اﻟﺗراث
اﻻﺳﻼﻣﻲ ،ﻟوﯾز ﻟﻣﯾﺎء اﻟﻔﺎروﻗﻲ" :اﻟﻌﺎﻟم اﻟﺟﻣﺎﻟﻲ ،اﻟﺟﻣﯾل ،ھو ﻣﺎ ﯾوﺟﮫ اﻻﻧﺗﺑﺎه إﻟﻰ
ﷲ ،ﻟﺗﺣﻔﯾز اﻟﻣﺷﺎھد أو اﻟﻣﺳﺗﻣﻊ ﻋﻠﻰ ﺣدس ،أو ﻧظرة ﺛﺎﻗﺑﺔ ،ﻟطﺑﯾﻌﺔ ﷲ وﻋﻼﻗﺔ
"اﻻﻧﺳﺎن .
ﺑﮫ³

اﻻﻣﺗداد اﻟﺗﺎرﯾﺧﻲ ﻟﻠﻔن اﻻﺳﻼﻣﻲ واﺧﺗﻼﻓﺎﺗﮫ اﻟﻣﺣﻠﯾﺔ ظﮭرت ﻟﻲ ﺟﻠﯾﺎ ﺧﻼل زﯾﺎراﺗﻲ
ﻟﻛل ﻣن اﻟﻣﻐرب وإﯾران ﺳﻧﺔ 2018ﻣـ1439/ھـ ،وزﯾﺎرات ﺳﺎﺑﻘﺔ ﻟﺗرﻛﯾﺎ ،اﻟﮭﻧد،
ﻣﺎﻟﯾزﯾﺎ وأﻧدوﻧﯾﺳﯾﺎ ،ﺣﯾث ﯾﻌﺗﺑر اﻟﺗﺎرﯾﺦ ،اﻟﺛﻘﺎﻓﺔ واﻟﻣﻧﺎخ ﻣؤﺛرات ﻛﺑﯾرة ﻓﻲ اﻟﻔن
اﻟﻣﺣﻠﻲ .وﺗﺗوﻓر ﻣدﯾﻧﺔ ﺗطوان ﻋﻠﻰ ﻧﻣﺎذج ﻣن اﻟﻔن اﻹﺳﻼﻣﻲ اﻟﻣرﺗﺑطﺔ ﺑﺎﻟﺛﻘﺎﻓﺔ
اﻷﻧدﻟﺳﯾﺔ ﻓﻲ ﺷﺑﮫ اﻟﺟزﯾرة اﻹﯾﺑرﺑﯾﺔ ،ﺧﺻوﺻﺎ ﻣدﯾﻧﺔ ﻏرﻧﺎطﺔ ،اﻟﺗﻲ طرد ﻣﻧﮭﺎ
اﻟﻣﺳﻠﻣون واﻟﯾﮭود ﺑﺣﻠول ﺳﻧﺔ 1492م 897/ھـ .ﻟﻘد ﺑدأ اﻟﺣﺿور اﻹﺳﻼﻣﻲ ﻓﻲ ﺷﺑﮫ
اﻟﺟزﯾرة اﻹﯾﺑﯾرﯾﺔ ﻣﻧذ ﺳﻧﺔ 711م91/ھـ ،أي ﺣواﻟﻲ  800ﺳﻧﺔ ﻣن اﻟﺗﻔﺎﻋﻼت
ﻋﺑر-اﻟﻣﺗوﺳطﯾﺔ ،واﻟﺗﻲ ﺗﻌد ﺗطوان ﻣﻌﻘﻠﮭﺎ اﻷﺳﺎﺳﻲ ،ﺣﯾث ﺗﻣت إﻋﺎدة ﺑﻧﺎء اﻟﻣدﯾﻧﺔ
ﺑﺗﺄﺛﯾر أﻧدﻟﺳﻲ ﻋﻣﯾﻖ ﻣن طرف اﻟﻼﺟﺋﯾن اﻟﻔﺎرﯾن ﻣن ﺣروب اﻻﺳﺗرداد ﻓﻲ إﺳﺑﺎﻧﯾﺎ.¹
ھذه اﻟﺗﻔﺎﻋﻼت ﺗﻔﺳر اﻟﺗﺷﺎﺑﮭﺎت ﻓﻲ أﺳﺎﻟﯾب اﻻﺷﺗﻐﺎل اﻟﻔﻧﻲ ﻓﻲ ﻛل ﻣن ﻗﺻر اﻟﺣﻣراء
وﺗطوان ،رﻏم أن ھذه اﻷﻋﻣﺎل ﻓﻲ ﺗطوان أﺻﻐر ﺣﺟﻣﺎ وﺗﺗﻣﺗﻊ ﺑﺳﯾﺎق ﻋﺎم أﻛﺑر.أﻛﺑر
اﻟﺗﻣﯾﯾز ﺑﯾن اﻟﻔن ،اﻷﻋﻣﺎل اﻟﯾدوﯾﺔ واﻟﺗﺻﺎﻣﯾم -ﻛﻣﺎ ﯾﻧظر إﻟﯾﮭﺎ ﻓﻲ اﻟﻐرب -ﯾﻌد ﻣﮭﻣﺎ
ﻋﻧدﻣﺎ ﻧرى أن ﻣﻔﮭوم اﻟﻔﻧﺎن اﻟﻔرداﻧﻲ ،اﻟﺷﺧﺻﻲ واﻟﺗﻌﺑﯾري ﻏﯾر ﻣﻼﺋم ﺗﺎرﯾﺧﯾﺎ ﻓﻲ
اﻟﻔن اﻹﺳﻼﻣﻲ .ﻋﻠﻰ ﺳﺑﯾل اﻟﻣﺛﺎل" ،دار اﻟﺻﻧﻌﺔ" ﻓﻲ ﺗطوان ،اﻟﺗﻲ ﯾﺑدأ ﺗﻼﻣﯾذھﺎ ﺗﻌﻠم
ﺗﻘﻧﯾﺎت اﻟﺣرف اﻟﯾدوﯾﺔ ﻓﻲ ﺳن ﻣﺑﻛرة .أﺗذﻛر أن أﺣد اﻟﻣﺣﺎﺿرﯾن ﻓﻲ اﻟﻣدرﺳﺔ ﻗﺎل
ﺧﻼل زﯾﺎرﺗﻲ أن" :اﻹﺑداع ﻻ ﯾﻣﻛن أن ﯾﺣﺻل دون ﺗﻌﻠم اﻟﺗﻘﺎﻟﯾد" ،ﻣﺎ ﯾﺟﻌﻠﮭﺎ ﺟد
ﻣﺧﺗﻠﻔﺔ ﻋن ﺑﺎﻗﻲ اﻟﻣدارس اﻟﻔﻧﯾﺔ ﻓﻲ اﻟﻐرب ،واﻟﺗﻲ ﺗﺗوﻗﻊ ﻣن ﺗﻼﻣﯾذھﺎ أن ﯾﻛوﻧوا
ﻣﺑﺗﻛرﯾن.ﺑﺎﻗﻲ
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اﻹھﺗﻣﺎم اﻟﻛﺑﯾر اﻟذي أﺑداه اﻟﯾوﻧﺎﻧﯾون ﺑﺎﻷﻋداد واﻟﮭﻧدﺳﺔ ،أﺛر ﻋﻠﻰ اﻟﺛﻘﺎﻓﺔ اﻻﺳﻼﻣﯾﺔ
ﻓﻲ ﻣﺎ ﻣﻌﻧﺎه أﻧﮭﺎ )اﻷﻋداد واﻟﮭﻧدﺳﺔ( ﻣﺛﺎﻟﯾﺔ ،ﻣﯾﺗﺎﻓﯾزﯾﻘﯾﺔ ،وﺗوﺟد ﺑﺷﻛل ﻣﺳﺗﻘل ﻋن
اﻟﺛﻘﺎﻓﺔ اﻻﻧﺳﺎﻧﯾﺔ .ﻓﻲ ھذا اﻟﺳﯾﺎق ،اﻟﻔﻧﺎن/اﻟﺻﺎﻧﻊ ﯾﻛﺷف ﺷﯾﺋﺎ ﻣوﺟودا ﻓﻲ اﻟﺳﺎﺑﻖ،
ﻋوض اﻟﺗﻌﺑﯾر ﻋن ﻧظرﺗﮫ اﻟﺷﺧﺻﯾﺔ" ...:دون إظﮭﺎر ﻋﻼﻣﺎت ﻋﻠﻰ إﯾﺣﺎءات ذاﺗﯾﺔ
وﻓرداﻧﯾﺔ" .⁴ﻟﻘد ﻛﺎن اﻷﻣر ﻣﺛﺎرا ﻟﻠﺳﺧرﯾﺔ ﻋﻧدﻣﺎ دﺧﻠت ﻛﺗﺎﺑﺎت اﻟﯾوﻧﺎﻧﯾﯾن ﺣول
اﻟﮭﻧدﺳﺔ إﻟﻰ أوروﺑﺎ -ﺑﻌد ﺗرﺟﻣﺗﮭﺎ إﻟﻰ اﻟﻌرﺑﯾﺔ -ﺑﻌد اﻟﻌﺻر اﻟوﺳﯾط ،ﻋﺑر اﻟﺣﺿور
اﻹﺳﻼﻣﻲ ﻓﻲ اﻟﻘﺎرة اﻷوروﺑﯾﺔ واﻟﺗﻼﻗﺢ اﻟﺛﻘﺎﻓﻲ اﻟذي اﻣﺗد إﻟﻰ ﻛﺎﻓﺔ ﻧواﺣﻲ اﻟﺣﯾﺎة ،ﺑﻣﺎ
ﻓﯾﮭﺎ اﻟﻠﻐﺔ ،اﻟﻌﻠوم ،ﻓن اﻟطﺑﺦ ،اﻟﮭﻧدﺳﺔ اﻟﻣﻌﻣﺎرﯾﺔ إﻟﺦ ..إﻟﺦ
ﻓﻲ اﻟﻌﺎﻟم اﻟﻐرﺑﻲ ،ﯾُﻧظر إﻟﻰ اﻟرﯾﺎﺿﯾﺎت ﻋﻠﻰ أﻧﮭﺎ ذات وظﯾﻔﺔ ﻋﻣﻠﯾﺔ ،ﻓﻲ ﻋﻼﻗﺗﮭﺎ
ﺑﺎﻟﻌﻠوم واﻟﺗﻛﻧوﻟوﺟﯾﺎ واﻟﺗﺻﺎﻣﯾم ،اﻟطﺎﺑﻊ اﻟﻣﻧﮭﺟﻲ اﻟذي ﯾﺳﺗﺑﻌد ﻧوع اﻟﻣﻌﻧﻰ اﻟذاﺗﻲ
ودﻣﺟﮫ ﻓﻲ اﻟﻌﺎدة ﻣﻊ اﻟﻔن اﻟ ُﻣﻧﺗﺞ ﻣن طرف ﻓرد واﺣد ﻓﻲ اﻟﺛﻘﺎﻓﺎت اﻹﺳﻼﻣﯾﺔ ،ﻟﻠﻌدد
واﻟﮭﻧدﺳﺔ أﯾﺿﺎ وظﯾﻔﺔ رﻣزﯾﺔ ﺗﺷﯾر إﻟﻰ اﻟﻌﻘﻼﻧﯾﺔ .اﻟﺳﺎﺑﻘﺔ وھو ﻣﺎ ﯾﻌﺗﺑره اﻟﻣؤرخ
ﯾﺎﻛوب ﺑورﻛﮭﺎرت " ...:ﺗﻔﺻﯾل اﻟذﻛﺎء ﻋﻠﻰ ﻣﻘﯾﺎس اﻟرﺟل ﻟوﺣده" ⁵.ﯾﻣﻛن أن
ﯾظﮭر اﻟﻔن اﻹﺳﻼﻣﻲ ﻏﯾر ﺷﺧﺻﻲ وﻣﻧﮭﺟﻲ ،ﺑﺷﻛل أﺷﺑﮫ ﺑﺎﻟﺗﺻﻣﯾم ،ﻟﻛﻧﮫ ﯾﺷﺗﻐل
ﺧﺎرج إطﺎر اﻟﻣﻌﻧﻰ اﻟذي ﺗرﺑطﮫ اﻟﺛﻘﺎﻓﺔ اﻟﻐرﺑﯾﺔ ﺑﺎﻟﺗﺻﻣﯾم ،رﺑﻣﺎ ﻷﻧﮫ ﻻ ﯾﻣﺗﻠك ﻏرﺿﺎ
وظﯾﻔﯾﺎ ﻣﻠﻣوﺳﺎ ﻛﺎﻟﺗﺻﺎﻣﯾم اﻟﻌﺻرﯾﺔ .ﻓﻲ اﻟوﻗت اﻟذي ﻻ ﯾﻣﻛﻧﻧﺎ أن ﻧﻘﺻﻲ اﻟﻣﻌﻧﻰ .
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Museum of Religious Heritage, Luqash Madrasa
The Museum of Religious Heritage is located in the ancient medina of
Tetouan, in the historic Luqash. Madrasa. It hosts a collection of significant
texts, objects, pictures and furniture from the early history of Islamic
education in Tetouan. The Luqash Madrasa was founded in 1751 and played
an important role in religious education for the region, with graduates going
on to become scholars and judges.

Green Olive Arts
Green Olive Arts is an artist owned and operated international art studio and
urban art residency in Tetouan, Morocco. It specializes in connecting the
creatives of the world with the culture, the beauty and the creatives of
Morocco through professional studio facilities, custom and curated artist
residencies, artist services, instructional programming, and international
collaborative events.

Kevin Todd
Kevin’s artwork is concerned with generative art and developed from an
interest in the connections between digital and Islamic art, which he first
explored during a residency in Malaysia in 1995. The current exhibition
follows similar projects in Bangalore, Istanbul and Colombo, information on
which is available on his website.
Kevin is originally from Ireland and now lives in Australia, where he teaches
at the University of the Sunshine Coast, Queensland.

ﰲ ﻋني اﳌﻜﺎن ــ اﳌﻐﺮب
اﻣﺗﺣف ﻟوﻗﺎش ﻟﻠﺗراث اﻟدﯾﻧﻲ
 ﻓﻲ ﻣدرﺳﺔ ﺗطوان،ﯾﻘﻊ ﻣﺗﺣف ﻟوﻗﺎش ﻟﻠﺗراث اﻟدﯾﻧﻲ ﻓﻲ اﻟﻣدﯾﻧﺔ اﻟﻘدﯾﻣﺔ ﻟﺗطوان
 و ﺗﺣﺗوي ﻋﻠﻰ ﻣﺟﻣوﻋﺔ ﻣن اﻟﻧﺻوص اﻟﻣﮭﻣﺔ واﻷﺷﯾﺎء واﻟﺻور. وﻗش،اﻟﺗﺎرﯾﺧﯾﺔ
 ﺗﺄﺳﺳت ﻣدرﺳﺔ ﺗطوان.واﻷﺛﺎث ﻣن اﻟﺗﺎرﯾﺦ اﻟﻘدﯾم ﻟﻠﺗرﺑﯾﺔ اﻹﺳﻼﻣﯾﺔ ﻓﻲ ﺗطوان
 ﺣﯾث ﺗﺧرج ﻣﻧﮭﺎ،دورا ﻣﮭ ًﻣﺎ ﻓﻲ اﻟﺗﻌﻠﯾم اﻟدﯾﻧﻲ ﺑﺎﻟﻣﻧطﻘﺔ
ً  وﻟﻌﺑت1751 ﻟوﻗش ﻓﻲ ﻋﺎم
.ﻋﻠﻣﺎء وﻗﺿﺎة
Green Olive Arts

 و ﯾﻧﺷط ﻓﻲ ﻣﺟﺎل اﻹﻗﺎﻣﺎت،اﺳﺗودﯾو ﻓﻧﻲ دوﻟﻲ ﯾﻘﻊ ﻓﻲ ﺗطوان ﯾﻣﻠﻛﮫ و ﯾﺳﯾره ﻓﻧﺎﻧون
. وھﻲ ﻣﺗﺧﺻﺻﺔ ﻓﻲ رﺑط ﻣﺑدﻋﻲ اﻟﻌﺎﻟم ﺑﺎﻟﺛﻘﺎﻓﺔ واﻟﺟﻣﺎل،اﻟﻔﻧﯾﺔ
واﻹﺑﺗﻛﺎر ﻓﻲ اﻟﻣﻐرب ﻣن ﺧﻼل ﺗوﻓﯾر اﺳﺗودﯾوھﺎت إﺣﺗراﻓﯾﺔ وإﻗﺎﻣﺎت ﻓﻧﯾﺔ ﻣﺧﺗﺎرة أو
. وأﻧﺷطﺔ ﻣﺷﺗرﻛﺔ دوﻟﯾﺔ، اﻟﺑرﻣﺟﺔ اﻟﺗﻌﻠﯾﻣﯾﺔ، ﺧدﻣﺎت اﻟﻔﻧﺎﻧﯾن،ﻣﻧﺳﻘﺔ

Kevin Todd

 اﻟذي اﻛﺗﺷﻔﮫ ﯾﮭﺗم ﻋﻣل ﻛﯾﻔن اﻟﻔﻧﻲ ﺑﺎﻟﻔن اﻟﺗوﻟﯾدي، اﻟﻔن اﻟرﻗﻣﻲ و اﻟﻔن اﻹﺳﻼﻣﻲ
 اﻟﻣﻌرض.1995 واﻟﻣﺗطور ﻣن اھﺗﻣﺎﻣﮫ ﺑﺎﻟﺻﻼة اﻟﺗﻲ ﺗﺟﻣﻊ ﺑﯾن ﻓﻲ ﻣﺎﻟﯾزﯾﺎ ﻓﻲ ﻋﺎم
اﻟﺣﺎﻟﻲ ھو ﺗﺗﻣﺔ ﻟﻣﺷﺎرﯾﻊ ﻣﻣﺎﺛﻠﺔ ﻓﻲ ﺑﻧﻐﺎﻟور وإﺳطﻧﺑول ﻷول ﻣرة أﺛﻧﺎء إﻗﺎﻣﺔ ﻓﻧﯾﺔ ﻟﮫ
. ﺣﯾث ﺟﻣﯾﻊ اﻟﻣﻌﻠوﻣﺎت ﻣﺗﺎﺣﺔ ﻋﻠﻰ ﻣوﻗﻌﮫ ﻋﻠﻰ اﻻﻧﺗرﻧت، وﻛوﻟوﻣﺑو
Sunshine
 ﺣﯾث ﯾدرس ﻓﻲ ﺟﺎﻣﻌﺔ، ﻛوﯾﻧزﻻﻧد ﺑﺄﺳﺗراﻟﯾﺎ،University of the ﻛوﺳت
ﺷﺎﯾنCoast
ﺳﺎن
.ﻛﯾﻔن ﻓﻲ اﻷﺻل ﻣن أﯾرﻟﻧدا وﯾﻌﯾش ﺣﺎﻟﯾﺎ
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Tilework examples showing the mix of designs and scale, UNESCO Medina, Tetouan, Morocco

residency and exhibition

Museum of Religious Heritage
Tetouan, Morocco
June 22 - 30, 2019

اﻹﻗﺎﻣﺔ واﻟﻌرض

ﻣﺗﺣف اﻟﺗراث اﻟدﯾﻧﻲ

 اﻟﻣﻐرب،ﺗطوان

 اﻟﻣﻐرب، ﺗطوان، اﻟﻣدﯾﻧﺔ اﻟﻌﺗﯾﻘﺔ، ﺗظﮭر اﻟﺗﻣﺎزج ﺑﯾن اﻟﺗﺻﺎﻣﯾم واﻷﺣﺟﺎم،أﻣﺛﻠﺔ ﻟﻠوﺣﺎت ﻋﻠﻰ اﻟﺑﻼط
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